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Maureen Bray appointed Executive Director of the Art
Dealers Association of America

Maureen Bray. Photo: Rory Donaldson.

NEW YORK, NY.- The Art Dealers Association of America today announced the appointment of
Maureen Bray as Executive Director. Bray will oversee the nation’s leading nonprofit organization of
art dealers. Founded in 1962, the ADAA encompasses 180 members from 25 cities across the U.S.,
and is a leader in establishing best practices for the field and advancing scholarship and
connoisseurship. Bray will assume her new role on January 2, 2018, succeeding Linda Blumberg,
who served as the Executive Director for over 11 years.
“Maureen brings two decades of experience in leadership positions at our member galleries, and
understands every facet of the role that dealers play in the greater arts ecology,” said ADAA President
Adam Sheffer. “She is greatly respected by her peers. Her expertise, vision, and collaborative
approach will be instrumental in advancing our mission as an advocate and resource for art dealers,
building on the solid foundation created under Linda Blumberg’s leadership.”
Bray added, “It is an exciting moment to join the ADAA as it celebrates 30 years of The Art Show,
and at a time when our field is both dynamic and complex. I will be drawing on my own experience

as an art dealer to advance the work of our incredible membership, and look forward to working with
ADAA leadership to support our dealers’ vital contributions to the art world and to build on Linda
Blumberg’s legacy.”
Maureen Bray brings over 20 years of gallery experience to her new role, having served in leadership
positions at three ADAA galleries and participating in The Art Show for over 15 years. As director at
David Nolan Gallery since 2014, Bray has played an integral role with the gallery’s artist roster and
programming—overseeing numerous museum acquisitions and co-curating the 2015 exhibition, The
Confident Line: George Grosz, Andy Warhol, Wardell Milan. Bray currently serves on the organizing
committee for the 2018 edition of The Art Show, and was involved in the ADAA’s website redesign in
2014.
Prior to David Nolan Gallery, Bray was a director at Sean Kelly Gallery for seven years during the
gallery’s expansion and move to Hudson Yards in 2012. In that role, she coordinated significant
museum acquisitions, special artist projects such as the exhibition Callum Innes|Colm Tóibín:
Water|Colour, and large-scale public art installations, including Antony Gormley: Event Horizon.
Bray began her career at C&M Arts, where she worked for 10 years and advanced to the position of
director of exhibitions. During her tenure, the gallery mounted major scholarly exhibitions including
Jeff Koons: Highlights of 25 Years, Tom Wesselmann: The Sixties, and Yves Klein: A Career Survey.

“After more than 11 years at the ADAA, the time is right for me to move on to new pursuits,” said
Blumberg. “It has been a great privilege to work with so many wonderful colleagues and with the
nation’s leading fine art dealers, who are profoundly committed to fostering the practices and careers
of living artists and the legacies of historic artists, cultivating platforms for their work, and deepening
public appreciation of their art.”
As the ADAA’s first executive director, Blumberg developed many enduring initiatives to advance the
organization’s mission as an advocate and resource for art dealers, beginning with the assembly of a
team to better service members; the formalization of membership standards and practices, and the
establishment of the ADAA’s first and current office on Lexington Avenue in New York City.
Among the programs launched by Blumberg is The Collectors’ Forum, a series of public talks and panel
discussions that explore connoisseurship, the art market, and current trends in art historical
scholarship—underscoring the critical roles and contributions of dealers to these conversations. She
also created new educational programs for members, including a series of legal seminars on subjects
ranging from contracts to copyright law. More recently, she spearheaded the revamp of the
organization’s website, the launch of its social media platforms, and the introduction of the ADAA’s
first comprehensive advertising campaign. She has also played a critical role in the ADAA’s advocacy
on behalf of art dealers with the federal, state, and local governments.
During her tenure, Blumberg mounted 11 presentations of the ADAA’s annual fair, The Art Show,
strengthening its reputation for high quality, curated exhibitions, and an intimate viewing experiences
for visitors. To support the fair and other programs, Blumberg forged a lasting partnership with AXA
Art Americas Corporation—which in 2018, marks its 10th year as a supporter of the ADAA and sixth
year as lead sponsor of The Art Show.
Additionally, Blumberg played an integral role in the launch and implementation of the ADAA’s
Hurricane Sandy Relief Fund, which raised and donated funds to local arts organizations affected by
the disaster in 2012. In 2017, she initiated a renewal of the mission and programmatic focus of the
ADAA Foundation, which distributes grants to museums, archives, and arts organizations around the
country to advance art historical research and exhibition development.

